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CITY OF WATERBURY

CITY COURT
Waterbury, Connecticut
Judges:

John F. McGrath Abner P. Hayes

January 23, 1931.
To the Editor of ATLANTICA:
An Italian friend of mine has shown me
a copy of your estimable magazine, and I take
this opportunity to write you my endorsement of
approval of ATLANTICA, the Ttalian Monthly Re-
view, whose purpose is to put before the Amer-
ican people, and especially the rising generation
of young Italians, the advancement of the Italian
people in America, and especially of the things
they are doing to promote the welfare of this
country. This is to counteract the daily news-
paper articles of the crimes that are being com-
mitted by the few, and which are being featured
in these newspapers. The American people at
least should know what the great majority of
the Italians are doing for the good, not only for
themselves and their own people, but for the
country as well. I most heartily recommend to
my Italian friends in Waterbury that they pro-
mote this good cause by subscribing for and sup-
porting the ATLANTICA in its endeavor to carry
out this idea.
Sincerely yours,

(signed) Judge John F. McGrath

In order to spread the knowledge of the Italian
language and culture in the United States,
AtrranTIca takes pleasure in offering to its paid
subscribers the ‘privilege of subscribing to two of
the leading magazines in Italy at reduced rates.

LA GRANDE ILLUSTRAZIONE
D’ITALIA

Italy’s most beautifully illustrated
monthly magazine. Large size (12 x 15
inches). Regular subscription price is 100
lire. We can offer a year’s subscription

for only $4.50
LA NUOVA ANTOLOGIA

The oldest and leading cultural magazine
in Italy, published twice a month. Its reg-
ular subsecription price is 180 lire. Our
special offer for one year’s subseription

is only $8.00

Send orders to
ATLANTICA BOOK SERVICE

33 West 70th Street,
New York City.
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REMIER MUSSOLINI is not
alone in attributing a great deal
of the economic crisis now preva-
lent abroad to the now historic Wall
Street crash late in 1929. The out-
standing banking figure in Great
Britain, Mr. Reginald McKenna,
chairman of the Midland Bank, sec-
ond largest in the world, is also of
the same opinion. In his recent an-
nual address as the Bank’s chair-
man, he finds two of the three
causes of the depression, in the
United States. One of these is the
stock market slump. Undoubtedly
this was felt throughout the civil-
ized world.

Yet Count Carlo Sforza, former
Ttalian Minister for Foreign Af-
fairs, writing in the New York
Herald-Tribune of Jan. 11th, “ex-
ploded” a “Fascist Alibi” when he
refuted I1 Duce’s charge that Ttaly’s
depression, to a large extent, is due
to the stock market’s action in 1929,
which it is generally agreed de-
pressed conditions and morale in
other countries as well.

The Ttalian Commercial Attache
at Washington, Mr. Romolo Ange-
lone, was quick to answer these al-
legations. In an article published in
the same newspaper shortly after
that the Count Sforza, Mr. Ange-
lone points out, as is well known by
students and business” men, that
“the depression was consequent to
the collapse simultaneously of sev-
eral forces, any one sufficiently
strong to bring on world decline.
Among them: overproduction, with
the resulting breakdown in artificial
control over commodity prices, wild
speculation in securities, a fall in
the price of silver and in the cor-
responding purchasing power of the
Far East, maladjustments in gold
distribution among leading indus-
trial nations, political unrest, and
international financial complica-
tions.”

Naturally, he adds, a depression
so intense and extensive was bound
to affect Italy, just as it affected
practically every other country in
the world.

HE injustices and the inequal-
ities created by the Versailles
Treaty, it is well recognized, con-

stitute one of the most serious ob-
stacles to lluropean peace. In a
recent editorial appearing in the
Corriere d’ America of New York,
the contrast between those coun-
tries who profited by the war and
those who did not is sharply drawn
by Beniamino de Ritis. He dis-
tinguishes between the “Haves” and
the “Have-nots.” The “Haves,” ac-
cording to him, are “those powers,
satiated with authority and booty,
who defend the status quo, and un-

A New Bar Association.

—From the Boston Transcript

der various formulae seek to main-
tain unchanged the present econo-
mic, military and poht'cal hierarchy
of internafional life,” while the
“Have-nots” are the “peoples de-
feated in the war and severely taxed
by the treaties, together with the
peoples who are victims of the un-
just and one-sided settlement of the
peace.” Fundamentally, of course,
this just about sums up the Euro-
pean situation today.

“HE most recent vital statistics
’I coming from Italy show an
increase in the population for the
past year of 515,000, with a total
population for the country of just

under 43,000,000. Premier Musso-
lini’s efforts to stimulate the birth
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Observatory

rate, therefore, are beginning to
show results.

As was the case during the pre-
vious year, the three largest cities in
Italy, respectively, are Naples, with
slightly less than 1,000,000, Milan,

and Rome, the latter with 940,000.

.
e

TALO C. FALBO, writing edi-

torially in a recent issue of /I
Progresso Italo-Awmericano of New
York, of which he is editor, re-
bukes the alarmists who have been
making much of the termination of
the TFranco-Italian naval holiday.
\fte1 observing that the issue is not
only between those two countries,
but also involves the three other na-
tions which attended the London
Naval Conference, he points out
that it would be folly for the poorer
of the two countries, namely, Italy,
to take the initiative in the building
up of armaments which she can ill
afford. Thus he lays the issue at
France’s door. He assures his
readers that, in spite of differences,
negotiations leading to a solution
are going on, and will continue to .
g0 on.

.
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ATTLING g and clouds

which obscured the full moon
of which thev had planned to take
advantage, ten planes of the orig-
inal twelve in the Italian air fleet,
as all the world now knows, main-
tained perfect military formation
for 1,875 miles of ocean, from Bo-
lama, in Po*"unc\e Guinea, to Na-
1 the entire flight

fog
d

The world, naturally, sat up and
took notice. The ocean had been
spanned before, but never with such
precision, 1 such careful

and wi
safeguards, so as to reduce the ele-
ment of chance to a minimum.
Italy’s achievements in the aeronau-
tical field, many and outstanding,
thereby received more respectful at-
tention and publicity.

It would be idle to minimize the
cost of this great achievement, the
cost in human life. Yet there is
hardly an advance made by civili-




zation that is not registered at the
expense of human life,

Many features of the flight were
emphasized by the American press.
Above all, however, the team-work
and cooperation involved in the en-
terprise were praised. Said the
New York Sun: “The successful
spanning of the South Atlantic by
the air squadron under command of
General Ttalo Balbo, Ttaly’s Air
Minister, must stand out as a great
Italian feat of aviation. The
flight of a single land plane over a

ATLANTICA’S OBSERVATORY
single planes.”
“The undertaking,” said the

Baltimore Sun, “was so well organ-
ized and prepared for that every-
one was sure of its success. It is a
continuation of those undertakings
of the great Italian navigators who
circumnavigated the world.”

Influential Italian dailies, like 7/
Progresso, Il Corriere d America
and others, stressed all the above
points, but also added that it
strengthened the ties of friendship

A Cabinet Minister Who Can Hardly be Called a Sedentary Worker.

~~From the Almanacco Bemporad

large expanse of water is a test of

endurance, skill, material — and
good fortune. The flight of the
squadron under General Balbo

tested endurance, skill and material
equally well, but its importance lies
in its demonstration of the value
of careful preparation, good team-
work and discipline.”

The New York Herald-Tribune
emphasied rather the impor-
tance of the fact that the flight was
made to South America. “Italy, in
making this dramatic advertise-
ment of her interest in that conti-
nent, is merely capping the trade
missions and good will tours which
have been traveling thither in steady
procession from the different capi-
tals of Europe—and of the United
States. The procession is a signi-
ficant one.”

This note was included in the
comment of the New York Times
on the flight, but subordinated to
the greatness of the flight itself,
which, it added, called the world’s
attention to the progress of Italian
aviation. “It remained for the
Italians,” it concluded, “to prove
that argosies of the air could ac-
complish the passage as easily as

between Italy and the countries of
South America, already strong be-
cause of the millions of Ttalian im-
migrants in that continent,

And now we shall await with
eager expectancy the proposed
flight of thirty-six Italian planes,
nine groups of four planes each,
again under the leadership and
guidance of the indomitable Gen-
eral Balbo, from Rome to New
York. It will be an undertaking
indeed worthy of a country that has
always been in the vanguard in the
blazing of trails in history.

__%___

The result of the interview
granted not long ago by Pre-
mier Mussolini to Mr. Ettore Pa-
trizi, editor of L’/talia of San Fran-
cisco, appeared recently in the form
of a long article in that daily, in
which the writer, besides recount-
ing what took place at the inter-
view, described the steps leading
up to it, and the circumstances
surrounding it. One of his chief
impressions of Il Duce was the fact
that he is extremely well informed
on conditions in America, especial-
ly concerning her efforts to lift her-
self from the morass of depression.
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Foreign Papers on the Italy
of Today

WO important articles have

been published recently by two
French papers, the “Petite Gironde”
and the “Intransigeant.”

The first article is written by Jean
de Granilliers, whose opinion—
as the “Action Francaise” remarks
—is ever so much more valuable
in as much as it is not the outcome
of friendship or of political affin-
ity with fascism. The correspond-
ent of the “Petite Gironde” relates
what a renewed tour of a few
thousand miles through Italy has
revealed to him.

“Everything one sees in Italy,”
writes Mr. de Granilliers, “proves
that the whole country stands un-
der a powerful, decided and suc-
cessful will of organization. One
may observe this fact in the efficient
functioning of all public services;
in the abundance of electric power-
stations, which transform natural
energy into productive energy, in
the number of tractors which
plough the fields, in the evident
progress of social hygiene, notice-
able everywhere. Everyone works,
fields are cultivated and irrigated
with up-to-date systems. Cities
grow larger. Nowhere in the
streets is to be found objectionable
refuse; no dirt in public buildings.
Italy has become a land whose mi-
crobe - destroying chemicals are
trumps.”

The correspondent praises also
the courteous welcome extended to
all tourists indiscriminately, and
says that, with no introduction, and
never hiding his own profession of
French journalist, he has traveled
right through Italy and has always
had a welcome reception and never
experienced the least inconvenience,

After speaking of some items re-
lating to the cost of living in Ttaly,
Mr. de Granilliers ends his article
by stating : “By being received with
friendliness everywhere, without
being bothered in the least by any-
one, and by motoring on good roads
or by using perfect railway, tele-
phone and postal services, tourists
will discover a land which does not
remind one in the least of the Italy
of 1913; it has never been more

lovely. When one comes to the end
of the journey, he would feel
ashamed if he were not fair to-
wards the great work which is be-
ing accomplished so skillfully by
the people of Italy.” '

The other article published, as
stated above, by the “Intran-
sigeant,” consists of a series of im-
pressions sent to his paper by the
renowned writer Paul Morand, im-
pressions made upon him by the
present-day Italy and by its people
on his last tour through this coun-
try.

“There is no better way to know
one’s neighbour,” says Mr. Morand,
“than to travel anonymously. No,
foreigners who arrive in Italy are
not at all escorted by policemen or
by propagandists. Tourists may
express quite freely their opinions
without being sent to jail; a tour-
ist is never searched, nor lectured,
nor troubled.”

The Automobile Pavilion at the
Milan Fair

On April 15th the Fourth Inter-
national Automobile Show will be
formally opened. The display will
take place also this year in the
Sport Palace and will be open dur-
ing the last ten days of the Milan
Fair.

The two interesting events, both
of great national importance, will
take place this year at about the
same time.

A notable feature of the Fourth
Automobile Show of Milan is the
addition of a nautical and motor-
boat display, which was formerly
included in one of the sections of
the Milan Fair.

A Sport Exhibition at Venice

Beginning May 1931 the central
pavilion of the biennial art exhibi-
tion will be placed at the disposal
of the International Exhibition of
Physical Culture and Sport and
will stay open from May 1st to the
31st.

The Exhibition is only part of the
program fixed for the Interna-
tional festivities of physical cul-
ture and sports. In the spacious
pavilion of the biennial exhibition,
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known to all who visit the famous
exhibitions of modern art held
every two years in Venice, there
will be a rich display of plans of
gymnasiums, stadiums, swimming
pools and stands for drilling and
games,

Other exhibits will consist of
sport clothing, sport goods, exhibi-
tion of statistical data, graphs, pho-
tographs, rules and regulations of
sporting associations, etc.

This is the first International Ex-
hibition of Physical Culture and
Sport ever held, hence it will prove
extremely interesting to compare
the efforts made by the individual
countries and it will certainly be a
valuable step towards a further
general development of physical
culture.

The International Dog Show
at Florence

The [talian Kennel Club has
given its consent to the Internation-
al Dog Show which will be held in
Florence during the spring of 1931
and has approved the rules of the
show and the date, which has been
fixed for May 9th and 10th.

The President of the Committee
is already receiving subscriptions
from very important and well
known Italian and foreign breed-
ers and amateurs.

The Fifth Tripoli Fair

The Prime Minister has author-
ized the holding each year of the
Tripoli Fair, which has acquired a
prominent economic as well as po-
litical importance, as is proved by
its four years of experience. By
means of its Fair the importance
of Tripoli 1s growing considerably
and it is placing the Colony fore-
most among all other towns of
northern Africa.

The Tripoli Fair will take place
from March to April 30th, 1931.
The period of the Exhibition has
heen slightly altered since the last
Fair: the change has been sug-
gested on account of meteorologi-
cal conditions and the dates of
other festivities and international
events which will take place at
Tripoli.
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BY EDWARD CORSI

BUTLER AT IT AGAIN

M AJOR Gen. Swmedley D.
Butler has come into the
news again, this time with a
verbal assault on the Premier
of Italy, the echoes of which
have been heard round the
world. Addressing the Contem-
porary Club, in Philadelphia
last month, the General wn usu-
al form characterized Signor
Mussolini as a ““mad dog of
war,”” repeating i the course
of his remarks a highly pre-
posterous story, the nature of
which is well known.

General Butler is a gallant
soldier with a fine record of
service to his country. But he
has a shippery tongue which
has gotten him into trouble on
more than one occasion. Given
an opportunity, he will blab-
ber with the loquaciousness of
a Senator, and though what he
says may or may not be true
the fact that he has no business
to say it seems never to enter
his head.

The incident has created a
stir, naturally, and though set-
tled officially, by Butler’s own
explanation w hich followed
Stimson’s apology, Mussolini’s
acceptance and Adams’ order
of arrest, publicly it is still the
subject of much gossip, and
much photographing of the dra-
matis personae.

That General Butler was in-
discreet, is to put it mildly. As
an officer on duty he had abso-
lutely no right to engage in po-
litical comments highly com-
promising not only to himself
but to the country whose uni-
form he wears. And as an
American his sense of fair play
should have prevented him
from telling a highly injurious
tale of which he had but second
hand knowled ge.

The American people would
not, under any circumstances,
tolerate an insult to their Presi-
dent by an officer of the Italian
Army or any responsible offi-
cial of the Italian Government.
Certain conventions and prop-
rieties are as necessary among
nations as among individuals
and i the interest of common
decency they should be respect-
ed. ;

As to the story itself, it must
remain a pure invention until
cither Butler or Vanderbilt or
anyone else is prepared to es-
tablish its veracity. We have
no choice but to accept Musso-
lini’s own assertion that it is
untrue. That is simply fair
play.

—a¥
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A PROGRESSIVE MEASURE

U NEMPLOYMENT insur-

ance 1s making headway
evplanation which followed
aging. The Conference of
Governors, which adjourned
recently, concerned itself al-
most wholly with the question;
business and labor groups and
leaders in all walks of life are
giving it more than passing
thought.

The insurance of our work-
ers, many of whom are helpless
immigrants, against the haz-
ards of unemployment and the
suffering of recurring cycles, is
not, as many suppose, a dole
system, but a self-respecting
effort on the part of labor it-

self, aided by capital and the

State, to meet rainy days by
thoughtful investment in times
of sunshine. It is a measure
comparable not to the usual
pensions for old age and wid-
owhood, but in principle to the
compensation awarded work-
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ers injured in the course of em-
ployment.

The main objection to this
measure, and others of its na-
ture, is that they constitute a
drain on the community. Facts
do not prove it. New York, with
a social welfare program in-
volving the gratuitous allow-
ance of wmillions of dollars
yearly, shows as yet no evi-
dences of bankruptcy. And n
Italy, to cite but one of the
countries where unemployment
insurance has been i operation
for over a decade, a social in-
surance system of 6,000,000,000
lire invested annually on long
terms and at a fair rate of in-
terest, is not only a successful
humanitarian enterprise but a
practical means of stabilizing
the money market.

-__Jp“A,,, =
THE WICKERSHAM
REPORT
HE  Wickersham report

leaves the question of pro-
lubition exactly where it was.
Lake Mrs. Vanderbilt’s famous
hoop skirt, it covers everything
and touches nothing. It touch-
es nothing in the semse that,
though scholarly and exhaus-
tive as to premaises, it lacks
those “‘comstructive, courage-
ous conclusions’’ the President
had urged in naming his Com-
MiSSLON.

It is a Janus-like document,
with bones aplenty for both
wets and drys. To the wets it
offers a frankly accurate sub-
stantiation of the failure of the
law, whale to the drys is given
the all important satisfaction
of knowing that the noble ex-
pervment is to go on. In one
breath we are told that people
are drinking, public opinion is
mereasingly hostile and  en-
forcement difficult, and in an-
other that the thing to do is to
keep on experimenting.

With seven of the eleven
members thinking wet and sign-
mg dry, we have an accurate

(Continued on page 85)
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HE other morning, after
Premier Mussolini’s
speech at the first Quad-

rennial A rt Exposition in
Rome, while the other guests
were following the official cor-
tege and the other rooms were
vacant, I found myself, while
wandering through the exhibi-
tion, before the statue by At-
tilio Selva, called ‘‘KEva’’ in the
catalog, I don’t know why.
Alive and sensuous, sincere
and thoughtful, leaning against
the trunk of a tree as though
to remind us that beauty, too,
is rooted in the earth and in the
simplicity of nature, and that
the true artist re-creates it al-
ways similar and in obedience
to truth, giving it only the
touch of his own style, this
statue seemed to me the most
beautiful in the exposition.
And, thinking over the words
of Benito Mussolini, I won-
dered what, for example, the
French would say in the pres-
ent stagnant condition of their
sculpture after the death of
Bourdelle, if there appeared
in a Parisian exposition a
sculptor such as Selva and a
work of sculpture such as this.
Certainly the next day, from
Germany to Italy, newspapers
and magazines would raise
their voices in chorus at the
miracle, and managers of ex-
positions from New York to
Stockholm would be cabling
for something, be it even a
mere sketeh, done by the au-
gust hands of the new genius,
for their pgalledies. The
awards, the purchases, the mor-
al and material aid by which
the Italian Government is fur-
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thering and exalting our art,
instead, remains a fact known
only within the nation, without

Ugo Ojetti

any echo outside of our boun-
daries. Why?

ND as for painting, select-

ing only examples from

among the thousand works in
this illustrious Roman Quad-
rennial, the same thing could be
said. How many nations in
KEurope today can boast of
four painters like Tosi, Casor-
ati, Carena, Ferrazzi? And,
to commemorate two recent
deaths, of the greatness and
originality of Manecini and
Spadini? T am not establish-
ing hierarchies, I do not assert
that these artists may be su-
perior to this Frenchman or
that German universally
known, purchased, commented

wut
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on, honored. But I do say that
painters of their vigor and sta-
ture deserve to be placed at
least on the same level with
Matisse or Derain, with Picas-
so or Kokoshka, with Chagall
or Hofer; instead of which they
are not, either in the opinion of
the public or in the judgment
of eritics. Why?

RTURO TOSI, here in

Rome, reveals such a typi-
cal harmony of color, such a
ready mastery of his technique,
such a continuous and warm
sincerity, such a natural seri-
ousness of work, that from
these thirty paintings of his

there seems to emanate a
happy serenity. This seren-
ity comes from the wvast-

ness of his skies, the softness
of his light, the security of his
figure and touch, and more so
does it come from the certainty
the painter shows of having
now reached the end of his long
labors, of being able to say
what he wants, and only that
which he can say; having, in
other words, defined his world
—a balance entirely Lombard-
ian. Cremona, Carcano and
(rola have helped Arturo Tosi
to form his manner of expres-
sion, but his style is all his own,
deft and construetive, which,
to the careless spectator, may
even appear to be too summary
and synthetie if, placed before
a landscape, he seeks only the
construction of the lines and
the light; yet, on closer inspee-
tion, every canvas has a musie
of its own, with deep echoes
and thoughtful cadences. And
this musie is better grasped in
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some of his still-lifes, of a
warm, unforgettable intimacy.

ESS unified and tranquil,

in a nearby room, are the
works of Felice Carena, who
after a long illness, has re-
turned to his painting with re-
newed youth, sensually enam-
ored ‘““of this beautiful world
and of this divine light,”” as he
himself says in a prefatory
page to the catalog of his
works. There are self-portraits,
female nudes, flowers, fruit—
with almost an eager curiosity
that does not satisfy itself
within a composed and premed-
1tated picture, and contents it-
self with suggesting, with deft
quickness and simplicity, only
the most brilliant, fresh and se-
ductive appearances. The
painting is rich, lively and ani-
mated, with faint suggestions
of shadows.

Must we deduce from this
exhibition the fact that Felice
Casorati, intellectual, ironic
and geometrie, is about to
break the round cage in which
he has closed himself? Al-
ready at the recent Venetian
Biennial his clear contours ap-
peared softened in some of his
canvases, and a tenderness,
subject always to his intellect,
appeared to suggest itself in
the background colors. It is
certain, however, that here the
ivory-white female nude lying
on a gray and blue carpet be-
side a basket of yellow lemons,
and the rosy violet of the por-
trait of the painter’s mother,
define, with the same firmness
of touch, the two extremes of
the art of Casorati, and main-
tain intact his fame and his
indisputable originality.

Ferruccio Ferrazzi declares
himself that his labors consist
in reconciling, in art, love for
nature with impetuosity of
imagination. Few painters in-
deed, today, have an imagina-
tion as darting and radiant,
and Ferrazzi knows how to
give it far-off and mysterious
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echoes by arranging the per-
spectives of his compositional
backgrounds, little by little, in
such a way that the figures
seem to be as in the midst of
the play of infinite mirrors.
For years, even in his simplest
family portraits, he has placed
before his paintings a crystal-
line prism as a coat-of-arms or

Ugo Ojetti, editor of

PEGASO, one of Italy’s out-
standing cultural and literary
magazines, and of DEDALO,
foremost among Italian maga-
zines devoted to art criticism,
is also himself the greatest
Iiving art critic in Italy. He
has contributed extensively to
Italian periodicals and is the
author of many books, among
them “Cose Viste” (Things
Seen), “Ugo Foscolo,”
“L’America e [lavvenire”
(America and the Future);
and “Ritratti di artisti itali-
ani” (Portraits of Italian
Artists). He has planned
and directed two art exhibi-
tions himself.
- The following article, a
critical appraisal of the works
exhibited at the Quadrennial
Art Exposition in Rome, has
been translated by Dominick
Lamonica from “Il Corriere
della Sera” of Milan, one of
the most important of Italian
newspapers.

trade-mark of his; and the
painting that won the Carnegie
Prize at Pittsburgh and which
is here exhibited, a slender,
standing nude woman, is called
“Idol of the Prism?’’ for the
very reason that the young
blonde has that lucid sign in
her raised hand. Now the
painter has explained himself
even more plainly, presenting
outright a ‘“Woman in the
midst of the mirrors.”” The
love of symbolism, sometimes
even abstruse, is old with Fer-
razzi since the time when, in
1910 and 1912, he painted, un-
der the inspiration of Segan-
tini, the ‘‘Hearth’’ and the
““Mother,”” which are now in
the National Gallery at Valle

Giulia. It is certain that even
simple and sober paintings like
“‘Roman Bull”’ assume a mon-
umental character. His paint-
ing is diverse: now even, clear
and evident; now, in a land-
scape, obscure and weighty. I
prefer the former. But, in
viewing the six large sketches
that are hung over the paint-
ings, and in admiring their vast
conception and virile design,
one question comes to every-
one’s mind: why isn’t this art-
ist given a room, a ceiling, a
great wall to decorate with
frescoes or mosaics? How
many others are more worthy
than he for this, not only in
Italy, but in all Europe?

OUR public, in matters of
art, is still diffident. The
cries of some innovators, who
would save Ttaly from the
danger of having an Italian
art, annoy and tire them. And
the artists isolated in small
groups and factions, with but
few and intermittent clients,
are sometimes stifled, and
doubt themselves. Outside of
Italy, on the other hand, they
could find support from art
dealers and art lovers, who
would prize them all the more

_for being recognizable and, it

can be said, authentic. How,
other than by this isolation,
explain in Casorati himself the
unforeseen error of these
““Three Sisters,”” shot through
with sharp and disfiguring
lights and shadows? Or in
Carena some large nudes badly
cut in wood, that seem to re-
flect the energetic sketches of
Mario Sironi, of the painter,
that is, furthest away from him
‘n natural disposition, in ideals,
in technique? How, in the
room containing the sculp-
ture of Arturo Martini, recon-

cile the ‘‘Nude in the Sun,’’ so .

shapely, languid and, one
would say, Hellenistie, with
the absurdities of other round-
faced, fish-mouthed statues?
And, in the room where Ro-
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mano Romanelli has gathered
together his thoughtful seculp-
tures of the last few years, how
reconcile the intent and sorrow-
ful portrait of Domenico Giu-
liotti, or the fine, haughty one
of Count Guicciardini, or the
great, splendid bas-relief of the
“Olive-Crusher,”” or the ad-
mirable war medals, with the
great bronze of ‘‘Janus and the
Woman,”” inspired, I believe,
by one of the strophes in the
Ode to Clitumno by Carducei,
of a grave, soulless realism?
And in the room reserved for
Ardengo Soffici, beside the sim-
ple and accurate landscapes,
clearly done in the Tuscan
manner, beside the solid figure,
called ““1919,”” of a barefoot
worker with head lowered, and
enveloped in his old infantry
cape, why must there appear
also empty and lime-like land-
scapes, shown always in an
hour of ennui and fatigue?
And yet when he writes about
art and fiercely recalls order
and tradition, Soffici shows
there is still alive in him that
which Luigi Dami in Dedalo
recognized in him years ago:
“solid virtue, innate good
sense, ready to react against
any intellectual deviation.”’
And Wildt, too, why does he
exert himself in imagining rhe-
torical and contorted monstros-
ities like this ‘‘Parsifal,”’ or
in carving the empty mask of
our King, chiseling, refining
and smoothing the marble,
treating it, that is, like an en-
emy to be conquered, when he
can calmly model from the full
block a portrait such as this, of
Margherita Sarfatti, which will
remain one of his most sincere
and human works?

HAVE selected these few

examples from among many
because I am discussing orig-
inal and experimental artists
who, in another moral climate,
would feel dammed up by con-
tinual approval, and would not
vary between opposite methods
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or would not distract them-
selves by mnovelties and at-
tempts which, in comparison to
their better and stronger works
are held to be almost capricious
and dilettante-like. At Paris
or Vienna, at Monaco or Ber-
lin, in other words, they would
be true to themselves for the
good reason that there they
would have close to them and
won over, a public capable of
remaining true to them.

UT, in order to succeed in

having recognized the
worth of our art of today, it is
first of all necessary to com-
bat competition with our own
weapons. In other words,
when a stranger visits salons
like these of Mario Sironi or
Carlo Carra, he can, if he is an
art-lover posted on the latest in
international fashions, even ad-
mire; but soon he thinks of the
artists in his own country who
speak the same language, or
better, the same cosmopolitan
jargon; and naturally if they
be equal, he prefers his own.
These salons help us to realize
that we are not provincial ; that
instead, we are even in the
vogue, and this is indeed a
great satisfaction; but they do
not help us to overcome the
other artists at one jump. Siro-
ni is a born painter, of a stark
epic strength, who has not yet
suceeeded in wholly revealing
himself.

I do not, it is understood,
maintain that we should re-
main closed to all novelty, even
foreign. But I do believe that
it is up to Italian art to come
out of this limbo of fantasy, to
give a human conclusion to the
attempts and the experiences
of others, to ‘“express the in-
ward creative commotion into
simple forms, plastically syn-
thetie, and comprehensible to
the ordinary spectator.”” These
are the words of Ardengo Sof-
fiei, who is a convinced admirer
of Carlo Carra. As simple,
plastie, synthetic and compre-
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hensible forms we would mean
those painted, for example, by
Armando Spadini, who, though
he has assimilated whatever of
French impressionism is useful
to him, has always remained,
frankly and gloriously, Spa-
dini; 1 mean those that Emilio
Sobrero offers us in his two
women at a window; or those
paler ones which, in a similar
painting, Achille Funi offers
us, with his opaque technique;
or, to speak of a landscape,
those that Raffaele de Grada,
who has now reached full ma-
turity, delineates with robust
colors in his ‘“House and Mill”’
or, to recall the more exquisite
and sensible of the Italians in
Paris, those which, with a clear,
light brush, Filippo de Pisis
indicates in his still-lifes. This
exemplification might easily be
lengthened, and some day we
will continue it by telling how,
in our judgment, we could final-
ly arrange our exhibits in other
countries not only so as to let
foreigners know that our mod-
ern painting, too, is up-to-date
with the vogue, but also to have
ourselves respected for our
unique qualities of Ttalianity.
And there should, from time to
time, be exhibits of, at most,
two or three artists, fully and
comprehensively represented.

Meanwhile this is to be not-
ed: that the economic erisis to-
day, outside of Ttaly, is dis-
turbing artificial markets and
restoring, even in art, the sway
of common sense. The time is
more than ever propitious for
being ready and prepared; and
the Roman Quadrennial will
also have this merit: that it
will have drawn up, for such a
battle, our strongest forces. But
we must have the courage to
rise above doubt, to speak
clearly and to see clearly. Will
this be possible? Only then
will the problems set forth in
Premier Mussolini’s speech
reach the satisfactory conclu-
sion which such faith and such
love deserve.
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trace the influence of a

country or of a civilization
upon another country or an-
other civilization. In litera-
ture one may often trace the in-
fluence of certain artistic forms
of expression, but when we at-
tempt to discover to what ex-
tent one form of culture has
left its mark upon other cul-
tures, we are likely to muster
few tangible proofs.

Italy’s influence nupon Amer-
lean civilization, for example,
is very hard to trace. America
is a composite nation, made up
of people of various nationali-
ties, mostly Anglo-Saxon. All
these people have helped to
mould American life and to cre-
ate a culture which has ab-
sorbed many of the character-
isties of the different ethnical
groups that have settled in the
country. These groups, whether
they originated in Great Brit-
ain or in Germany, in France
or in Poland, in Holland or in
Hungary, have been the bear-
ers of types of culture which
have been influenced at one
time or another by the creative
spirit of the Ttalians.

Of course, the same thing
could be applied to older civi-
lizations, especially the Greek,
which in their own times exert-
ed such great influence upon
Rome and Renaissance Ttaly.
But Italy, more than any other
country, has had a ecivilization
which has continued uninter-
rupted for more than 2500
vears, always adding to what
she inherited from others, and,
therefore, Italy has left a deep-
er imprint upon the civilization

I T IS not always possible to
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of modern countries than any
other nation either of our own
times or of the past.

Italian influence in America
could be traced indirectly
through .the influence that

Cities in the United States
with Italian names most often
repeated are as follows:

Monticello 80
Verona 17
Augusta 17
Rome 14
Piedmont 13
Milan 13
Naples 11
Marengo 10
Lodi 10
Como 8
Venice 7
Stella 7
Savoy 7
Palermo 5
Napoleon 5
Ravenna 5
Turin S
Virgil 4
Verdi 4
Sorrento 4
Sardinia 4
Parma 3

Italy has had in the past on
the cultural development of
other Kuropean nations, espe-
cially Great Britain.

We do not need to recall the
influence of Italy upon English
literature or Knglish life, not
only directly but also through
France, a country which, per-
haps more than any other, has
absorbed TItalian thought and
customs. We do not need to re-
call Chaucer or Milton, the
Brownings or Byron, Keats or
Shelley, to realize that Ifaly
has influenced American litera-
ture through her influence upon

Finglish literature. We do not
need to recall the influence of
Italy on English life through
the thousands of cultured Eng-
lishmen who for generations
past have toured and loved
Italy. Eiven in America we have
similar traditions. = Anyone
who is aequainted with the
works of New Kngland writers
will realize at once that the lure
of Ttaly has played its part,
however small, in the creation
of some forms of American
life. ;

To the influence of Italy up-
on the literatures of Kurope
and especially upon that of
Great Britain, may be traced,
to a very large extent, the hun-
dreds of Italian names which
one meets in the study of Amer-
ican geography.

For example, there are in
America no less than 14 cities
bearing the name of Rome, the
most important being that in
New York State, which, ineci-
dentally, happened to receive
its city charter in 1870, the
same year that Rome hecame
the capital of the Italian King-
dom.

HE grandeur of Rome, that
is to say of the Latin
world, must have fascinated
many Americans if today we
find so many cities having Ro-
man names, from Romulus and
Remus to Virgil, to Seneea, to
Cato, to Agricola, to (licero, to
Cincinnatus (and Cincinnati),
to Seipio, to Caesar and even to
Brutus and Nero.
Italian cities have their hom-
onyms in America. Syracuse,
Milan, Palermo, Mantua, Mo
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dena, Florence, Padua, Naples,
Como, Pompeii, Riva, Raven-
na, Parma, Salerno, Savona,
Rimini, Tivoli, Trent, Turin,
Venice, Valambrosa, Verona,
(renoa, Lucca, Segno, Subiaco,
Villanova, Campobello, Asti,
Mondovi, Augusta, Ancona re-
mind one of similar towns in
Ttaly.

AMOUS Italians also have
cities named after them in
the United States, from Dante
(in South Dakota and Virgin-
1a) to Verdi, who has been hon-
ored by four states; to Tasso
(Tennessee) ; to Rienzi, (Mis-
sissippi) ; to Casanova (Virgin-
ia); to Beccaria (Pennsylvan-
ia); to Pico (California); to
Garibaldi (Oregon) ; to Cavour
(So. Dakota and Wisconsin) ;
to Leonardo (New Jersey); to
Cabot {Arkansas, Pennsylvan-
ia and Vermont) and, of course,
to Americus and Columbus.
The Napoleonic campaign in
Italy may have influenced
American founders of cities to
choose the names of Marengo,
Lodi, Arco. Five states have
cities named after Napoleon.
Italian regions are repre-
sented in American geography
with Lombardy (Mississippi)
Sicily Island (Liouisiana) Pied-
mont (13 states have cities
named after it) Tuscania
(Oklahoma) Venetia (Pennsyl-
vania) Apulia (New York)

NAMES IN AMERICAN
Marche (Arkansas) Sardinia
(4 states).

Italian rivers also have been
remembered. We have indeed
two towns by the name of Arno,
(Missouri and Virginia) and
one called Piave (Mississippi).

Cities named after Italians
in America, with the exception
of Columbus are few. We find
indeed only Tontytown, in Ar-
kansas, founded by an Italian,
in honor of the famous lieuten-
ant of La Salle; Beltrami, in
Minnesota, named after the dis-
coverer of the sources of the
Mississippi river; Vigo county,
in Indiana, named after Colo-
nel Francis Vigo, who made
possible the capture of Fort
Vincennes by General George
Rogers Clark; Cataldo, in Ida-
ho, after Father Joseph M.
(Cataldo, a missionary of the
Northwest, often called the
father of the city of Spokane;
and last of all, the town of Ro-
sati, Missouri, which until a
few weeks ago was known as
Knobview but whose name, at
the suggestion of the Italian
consul, Dr. Mario Dessaules,
was changed in honor of the
Reverend Joseph Rosati, the
first bishop of St. Louis.

Other towns in America hav-
ing Italian names are Abba, in
Georgia; Albano, in Virginia;
Alcova in Wyoming; Anselmo,
in Nebraska; Antonio, in Kan-
sas; Basile in Louisiana, prob-
ably named ofter some Sicilian
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pioneer; Belzoni, in Mississip-
pi and Oklahoma; Bosco, in
Louisiana ; Braggadocio in Mis-
souri; Costa, in West Virginia;
Doloroso, in Mississippi; Fal-
co in Alabama; Famoso, in
“alifornia; Ghio in North Car-
olina ; Giatto in West Virginia;
Lake Elmo in Minnesota;
Marianna in Arkansas, Flor-
ida and Pennsylvania; Mira-
bile in Missouri; Monaca in
Pennsylvania; Monsanto in Il-
linois; Monte Cristo in Wash-
ington, probably after Dumas’s
famous hero; Moroni in Utah;
Norma in New Jersey, North
Dakota and Tennessee; Olio in
Arkansas and Mississippi; Ora
in Indiana and South Carolina;
Orsino in Florida; Oscuro in
New Mexico; Padroni in Colo-
rado; Pantano in Arizona,
Perla in Arkansas; Ravalli in
Montana, Rosina in West Vir-
ginia ; Roseto, in Pennsylvania,
a town inhabited and governed
mostly by Italians; Valdosta in
Georgia; Vesuvius in Virginia
and many others.

T would be interesting in-
deed to trace why and by
whom those names were chos-
en. Most of them, to be sure,
have been adopted, as said be-
fore, because of the lure of
Ttaly and the influence of Ital-
ian writers upon European lit-
erature, but a few also may find
their origin in the activities of
the Ttalians in America.
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USKIN once said: ‘“In
R speaking of my much
loved friend, Gabriel
Rossetti, I believe his name
should be placed first on the
list of men within my own
range of knowledge who have
raised and changed the spirit
of modern art; raised in abso-
Iute attainment, changed in di-
rection and temper.’’ That was
a generous tribute and it came
from a good authority.

Ruskin here speaks of a fel-
low-worker in terms that might
not inaptly be applied to him-
self, for with the movement led
by Rossetti his own name will
ever be associated. He speaks
in sympathy as well as with au-
thority, and there is ground for
the belief that the deliberate
judgment to which he commit-
ted himself is slowly gaining
the acceptance of all art lovers.
The great genius of the painter
was slow in being accepted.
And it is in the earlier works
of Rossetti that the true vindi-
cation of his fame will ulti-
mately be found, work executed
without reference to the pub-
lic, and for a long time eclipsed
in importance by the more and
better known achievements of
later vears.

And yet it is not certain that
the seclusion which Rossetti
chose to impose upon himself,
though it may hinder the due
appreciation of his talent, was
ill-advised. If hislife had been
passed in the open market-
place of criticism, perhaps he
might not have found the cour-
age to follow the ideals he had
discovered for himself. These
ideals as we shall see were
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strange to the temper of his
day, and if the embodiment he
was able to give them has been
the subject of exaggerated
praise, the ideals themselves,
however perfect the form in
which they might have been
expressed, could not at the out-
set have won immediate or

These two opening stanzas
from “The Blessed Damozel”,
by Dante Gabriel Rossetti,
show the combination of
imagination with some ele-
ments of realism in detail,
which is characteristic of the
Pre-Raphaelite manner:

The blessed damozel Ileaned

out
From the gold bar of
Heaven;
Her eyes were deeper than the
depth

Of waters stilled at even;
She had three lilies in her
hand,
And the stars in her hair
were seven.

Her robe, ungirt from clasp to

hem,
No wrought flowers did
adorn,
But a white rose of Mary’s
gift

For service meekly worn;

Her hair that lay along her
back

W as yellow like ripe corn.

general recognition. Rossetti
influenced most powerfully
those who were at the time best
prepared to receive his influ-
ence—men who could distin-
guish the newly -discovered
principles of his art from its
imperfections, and who, feeling
deeply the worth of what he
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followed, knew also the difficul-
ties which he had to encounter
for all defect in the result. To
his individual fame as an artist,
the long interval that has
passed between the execution
of his best work and its publi-
cation to the world, has doubt-

less been a grave disadvantage.

Even painters of less pro-
nounced individuality who
have not, as he had, to recon-
quer the whole dialect and
phraseology of their art need
some time to win attention for
the little that is original in
them, and it is therefore no
wonder that the world was
slow in recognizing this man.
Rossetti had an admixture
of robust strength and pene-
trating refinement and this
partly explains the influence he
had over minds of varying
constitutions and destined to
choose the most widely diver-
gent paths in art. The force of

. his personality has been felt

and admitted in the practice
of men who could never have
hoped to appropriate his finer
sense of beauty, men who were
realists born and bred, but who,
nevertheless, found in the un-
compromising certainty of ex-
pression which stamps his ear-
lier designs a means of secur-
ing a closer contact with na-
ture. And, on the other hand,
the earnest and high purpose
with which he sought to en-
large the wvision of northern
painting, and to open to a nob-
ler inheritance of poetical
truth, no less attracted to him
the allegiance of others differ-
ently gifted, who came with no
thought but for the beauty that
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is born of ideal invention, and
who mnevertheless equally
gained from his example the
encouragement and direction
of which they stood most in
need.

T is the task of criticism to

seek to discover in the art of
Rossetti the reflex of those
high qualities by which he was
known as a man. Nor is this
an easy task. To the things of
the imagination we are apt to
apply a standard of criticism
borrowed from the laws of the
physical world. That the
strength of a chain lies in its
weakest link is true in mechan-
ies, but it is not true in art or
literature; a poet or a painter
can only be fairly tested out
of the best that he has given
to the world; and yet we are
so impatient to be rid of the
responsibilities of judgment by
the invention of a formula that
will seem to simplify our
thought, that we are tempted
to seize with too eager haste
upon those productions of an
artist wherein the character-
istic features of his style are
carried to excess.

And in Rossetti’s case this
natural perversity of criticism
is specially favored by the cir-
cumstances of his career.
questionahle and disruptable
elements in his art were devel-
oped at a time when he was
Jjustified by the encouragement
of his admirers in attempting
work of larger and more im-
portant scale, and it happens
therefore that the paintings of
his which make the most im-
mediate appeal to the public
eye are just those wherein the
pronounced idiosyncrasies of
his style are expressed with
greatest extravagance. It was
not the Rossetti of La Bella
Mano or the Blessed Damozel
who inspired the poetic realism
of Millais, and the patient lab-
or of Holman Hunt, or who first
stimulated and encouraged the
imaginative design of Burne
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Jones; and yet by the work of
the later period of his life, to
which these pictures belong,
the artist is too often judged
and known.

At the time when these pic-
tures were produced Rossetti
had become possessed by an
ideal in art that was not the
ideal of his youth and early
manhood. Certain individual
types of beauty had now taken
a morbid hold of his imagin-
ation, and human features
whose subtlest truth of expres-
sion he could at one time pa-
tiently win from nature had
now been transformed by him
into detached symbols of some
mystiec thought, divorced, he
scarcely knew how far, from the
absolute semblance of reality.
Always and even to the last
working with the true temper
of a poet, he had nevertheless
parted with the seeret by which
the poet’s thought can be trans-
lated into the language of art,
a secret he himself had been
the first to announce to those
who looked to him for example.

TO understand aright the se-
cret of Rossetti’s great in-
fluence, we must take ourselves
to the opposite limit of his
artistic career. We must
begin where he began, and note
the means whereby he first
sought and won the allegiance
of his followers. Ruskin vin-
dicates his praise of the painter
by reference to a single picture
—The Virgin in the House of
St. John; but this, if it be al-
lowed to stand first in the list
of his earlier performances, is
only the type of much else that
was wrought in the same spirit
and to the same end. When he
was twenty he produced the
beautiful picture of The An-
nunciation. Nor was it only in
sacred legend that he found
scope for the exercise of an
imagination that stamped upon
every theme it touched the im-
press of a profoundly religious
spirit. But he could touch with

certainty and force the pathos
of modern life.

N OR was it with the art and
poetry of Italy that his
genius chose to ally itself.
While William Morris was re-
kindling in verse the forgotten
beauty of the Arthurian legend,
Rossetti, in whom the poetic in-
stinet always led and directed
the forces of art, was quick to
divine the means by which
painting also might share in
the treasures of this newly
conquered kingdom of Ro-
mance.

There are many men in art
as in literature who only win
the highest triumphs when they
rid themselves of the kind of
poetic ambition that haunts the
season of youth, and in its
place have gained a keener in-
sight into nature. Some of the
noblest paintings that remain
to us are frankly founded upon
the direct and simple observa-
tion either of the truths of hu-
man character or of the beauty
of the outward world, and it
therefore implies no reproach
against a painter that he
should elect the later life to
put aside the fanciful ideals of
yvouth. But the course of Ros-
setti’s art tells a different
story. He was a poet to the end
of his days, and though hLe
might seek to divert the strong
imaginative impulse with which
he set out upon his career, he
could not escape its influence.
And so in his case the change
that came over his art was not
healthful but hurtful; for the
poet’s vision, no longer finding
for itself the earlier form of
utterance, left him still unsatis-
fied with the kind of beauty
that might have contented a
different kind of mind. Ever
will his earlier works be con-
sidered the masterpieces of
this great soul, those touches
of beauty which makes his
name to be spoken in awe.



The old, traditional method of making wine
still prevails in Italy

N old Roman flask, now
on exhibition In a mu-

seum at Spever, on the
Rhine, contains wine which is
1,600 years old, discovered dur-
ing excavations.

The cultivation of the vine
and wine-making for domestic
use were a part of the yearly
routine on the farms of ancient
Greece and Italy, while the fin-
er kinds of wine were a valu-
able article of commerce. The
ancient Romans prided them-
selves on their rare wines and
numerous varieties were served
with their sumptuous, many-
coursed banquets. Cider and
mead were served first, then
the delicate, violet-flavoured
wines of Phoenicia and the

warm liqueurs of Spain. There

were also the celebrated Gallie
wines, clear and sparkling and
a marvelous Cyprian wine, well
calculated to drive away all
manner of depression. Among
the cheaper fermented drinks
relished by the Romans were
perry, date and mulberry wines
and a beverage called mulsum,
compounded principally of
wine and honey, was usually
sipped at the beginning of a
meal. Other condiments were
added to this mixture in almost

infinite variety; a species of
mulse flavored with pepper,
and hence called pipperatum,
was a special favorite, while

The subject of wines is al-
ways an Interesting one, be it
past or present. The old Ro-
mans used to pride them-
selves, and with reason, on
their rare wines, and many va-
rieties were served with their
sumptuous banquets.

In connection with ban-
quets, ATLANTICA is
pleased to inform its readers
that Miss Manderschied’s ar-
ticle on “Roman Banquets,”
published in the January
issue, will be reprinted in the
March issue of “Current
Reading,” a magazine which
contains ‘“digests of worth-
while articles.”” This is not
the first time an article from
ATLANTICA has been re-
published by a magazine of
this type. In its May, 1930
issue, the ““Reader’s Digest”
reprinted “The Italian Art of
the Marionette” by Dominick
Lamonica, which appeared in
the March, 1930 issue of
ATLANTICA.

more than fifty kinds of dis-
tilled liqueurs were manufac-
tured from the juices of differ-
ent aromatic plants,
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Wine was only taken in mod-
eration during the banquet,
rarely clear, sometimes iced,
oftener mixed with warm wa-
ter. The business of regular
drinking began only after the
dessert had been removed. The
wine was mixed in a huge vase
or crater, whence it was ladled
out by the servants in cyaths,
one-handled cups or ladles. The
cyathus was the unit of mea-
sure for a systematic drinker,
who, though he often used a
goblet of the capacity of sever-
al cythai, always reckoned his
feats by the number of the lat-
ter which he consumed.

The elder Pliny tells us in his
Natural History that at the
time of his writing, which was
probably about 50 A. D., there
were some eighty varieties of
good wine in the Roman mar-
ket, of which number nearly
two-thirds were grown in Italy.
Excellent kinds were raised on
all the southern slopes of the
Alban hills, at Velitrae, at
Praeneste, and notably at For-
miae upon the coast.
the Sabine wines, the once re-
nowned Caecuban, which Au-
gustus considered the noblest
wine on earth, and which chief-
ly came from the neighborhood

Among




of Terracina, was no longer
grown in Pliny’s time, and its
name had become a kind of gen-
eral expression for any partie-
ularly excellent vintage. The
yet more famous Falernian in
all its varieties, brown and
pale, sweet and dry, had also
lost something of its prestige,
owing to the fact that it was
unserupulously adulterated.

HERE was a brisk demand

for certain Sicilian wines,
especially those of Messala,
Taormina, and Syracuse, and
also for those of Central and
Eastern TItaly, from the vine-
yvards about Spoleto, Ancona,
and Cesena, near Ravenna,
where, indeed, wine was not
merely more wholesome, but
cheaper than water. From
Aquileia in the North came the
Vinum Pucinum, to the use of
which Livia asceribed her 82
years of exceptional health,
and the excellent wine of Istria.
The Tuscan wines as a whole
were considered inferior; the
best was that which came from
the higher levels of the Medi-
terranean coast, near the white
marble city of Luna. The Rhae-
tic wine of Verona was partic-
ularly esteemed among those of
Cisalpine Gaul.

K know that Horace cul-

tivated grape vines on
his Sabine Farm from which
wine was made, for we read
that ‘‘Horace bottled some
wine and sealed the jar with
his own hands in honor of
Maecenas.”’

Wines of Spain, Provence,
the Mediterranean islands,
Greece, and Asia Minor, were
always to be found in the Ro-
man market, but those of the
East were always prepared for
transportation by a treatment
with sea-water and resin.
Wines which ripened slowly, as
those of the far South almost
always do, were often taken
when unfermented, and either

OLD ROMAN WINES
cooked or exposed to the sun or
the action of smoke; and there
were Gallic wines, which, like
the Scoteh whiskey of today, al-
ways retained a peculiar flavor
due to the latter process. These
wines were valued by the Ro-
mans according to their rar-
ity and costliness, the huge
sums expended in their pur-
chagse furnishing cause for
pleasurable excitement to these
extravagant epicures.

The following, quoted from
one of the Ancients, will show
how greatly they valued this
delicious and inspiring nectar:

0O wine! Golden foun-
tain that reflects the sun!

Flagon that the generous

gods have spilled on the

earth to rejoice the hearts
of men!”’

The vine was native all over
the peninsula of Italy and al-
ways esteemed a peculiarly
sacred product of the soil. It
was under the direct patronage
of Jove, in whose honor were
celebrated, on the Twenty-
Third of April and the Twen-
tieth of August, the feats of
the Vinalia Urbana and the
Vinalia Rustica. The vintage
was opened by the flamen di-
alis with a religious ceremony.
These pious, old-fashioned cus-
toms, however, had reference
merely to the production of the
ordinary sour wines of the
country, like Horace’s vile
Sabinum, or that acrid wine of
the Alban Mount, which excited
the merriment of Cineas, the
ambassador of Pyrrhus. The
careful and expensive culture
of the vine for the production
of choice local varieties did not
begin in Italy until after that
of cereals had notably declined.

A very old book entitled
““Concerning the Management
of a Roman Nobleman’s
Court’’ allots over 1400 scudi
a year for the expenditure of
wine for a single household.
The allowance was a jug
(rather more than a quart) of
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pure wine daily to each of the
‘‘gentlemen’ and the same
measure diluted with one-third
water to all the rest.

N THE Metropolitan Muse-

um of Art in New York may
be seen an ancient Arretine
bowl which is decorated with
the figures of satyrs gathering
and treading grapes. In this
collection are also tall jars,
called dolia by the Romans,
which were used for storing
and exporting wine. These
took the place of casks and bar-
rels. In this collection are also
various bronze wine 'jugs,
beakers, wine-strainers and
bronze ladles.

Most Italian wines are still
made in the ancient manner:
the mass of pulp is erushed
with the bare feet and on
the Kleventh of October a
festival ecalled the Med-
itrinalia is celebrated in hon-
our of the new wine. Many
ceremonies attend the pressing
of the grape and it is consid-
ered a sort of rite by the na-
tives, who enter into it with
much enthusiasm. HKach dis-
trict makes its own class of
wine, both red and white. In
Italy the white wine is believed
to be the better. The white
“Frascati’”” and the white
‘“Genzano’’—the wines of the
‘‘Castelli Romani’’ are among
the most famous both in Italy
and abroad. The Wine of Al-
bano was praised by Horace.
“Velletri”” is made in the Sa-
bines. In making red wines
coloring matter (logwood or el-
derberry) is used. Wine made
one year is not consumed until
the following season. It is left
in barrels to settle. Before
being taken from the barrel
and decanted, a small quan-
tity of olive oil is added to
each flask to keep out the air.
A green leaved branch is used
at the storehouses of the vine-
vards as the sign of the mer-
chant.
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OR years the Italians of
New York City have felt

the necessity of a large,
modern, up-to-date hospital,
with scieutific equipment and
an active, energetic and pro-
gressive medical staif, that
would minister to the benefit
and the welfare of the Italian
community. The Jews, the
Irish, the Germans and other
racial groups in the city have
long had such modern institu-
tions of their own, and other
cities throughout the United
States have their magnificent,
completely-appointed  Italian
hospitals, notably San Francis-
co, Chicago and Seattle. Only
in New York City has this ur-
gent need remained unsatisfied.
But now this will no longer be
the case.

In the architecturally beau-
tiful and completely equipped
11-story Columbus Hospital
that has just risen its imposing
form in the quiet Gramerecy
Park section on FEast 19th
Street between Second and
Third Avenues, this long-await-
ed fulfillment of the dreams of
Italians has now come to pass.

This month the Missionary
Sisters of the Sacred Heart,
an Italian order founded fifty
years ago by Mother Frances-
ca Saverio Cabrini, the order
which owns and operates also
the Italian hospitals in Chi-
cago, Seattle and Philadelphia,
are dedicating their new Co-
lumbus Hospital in New York
City, a truly tremendous work

by . Cassola, M. D.

that is the culmination of
years of industrious aectivity
and silent, fruitful toil, under
the remarkable and energetic
leadership of the present head
of the order, the Reverend
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